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1. “* Introduction

Over the past year, lawyers in Edinburgh have been dancing and Welsh
poets have been writing to medieval bardic rhythms. Researchers have
been fixing eye -tracking devices on subjects to investigate how we look at
paintings and at poetry. Others are cataloguing medieval inscriptions
across the Mediterranean, considering the uses of social media within the
museum, and debating digital repatriation of works of art to countries

such as Sierra Leone.

This is just atast e of some of the many exciting and innovative projects

we have funded through the AHRC & Beyond Text  strategic programme.
Bringing together a broad range of researchers from different disciplines,

the programme takes up the contemporary challenge of asses sing how we
use, understand and capture the most transient forms of creative practice

and ideas, both past and present. Paradoxically, this doesn G mean
avoiding text altogether I print is still essential for communicating the
intangible (just as in this r eport). Many projects are looking at how we can
use new technologies to preserve anything from an endangered language

to works of art that are deliberately designed to decay over time. The

work has important implications. In a digital world, who owns our

m emories and those of past generations? How do we create a heritage for

the future? What impact will the web have on our ability to remember and

to forget?

As the programme director for Beyond Text , | am aware that these are
important but difficult and co mplex problems. Their centrality to the arts
and humanities community has been demonstrated by the high number of
excellent applications that the programme has received and the diversity

of projects that have been funded. The programme as a whole has been

very successful in constructing a community which is interdisciplinary,
international in its outlook, and creative in making effective partnerships

with groups outside higher education.




Many of our networks have brought together artists and academics to

chall enge conventional wisdom about how prof
undertake research. One @ryanthipextéenlLegdl t hi s i s t
Education 6 wor kshop | ed by Professor Zenon Banko

of curators and lawyers found that they share d a similar problem. It
seems that visitors to galleries often look at the text on the label or

catalogue rather than exploring the work of art itself. Lawyers face an

analogous situation when making decisions about complex situations:

rather than consider ing the peculiarity of given circumstances, they

searched for an appropriate legal text and applied it to the particular

situation even if the fit was less than perfect. In creating a space for the

6et hical i magi na tBéyond Bexthlegal Bdg ctatioa 6 6
workshop, legal professionals and curatorial staff worked with three
improvisatory artists to examine how learning could take in non -textual

ways.

An historian at the University of Exeter, Dr Elena Isayev, took up a similar
challenge by working ¢ losely with a group of artists, including Catrin

Webster, whose work (her vision of our Beyond Text  meeting in January
2009) is on the cover of this document, to explore how memory is

transmitted over time and space. Here archaeologists, historians and

art ists came together to consider how future memories are being

constructed today. Specifically looking at mobility, they are weighing up

the problems faced by immigrant cultures who face particular problems in

constructing close bonds between place and memor y.

Music and memory have also proved to be a very important area for

investigation. The musicologist and Radio 3 presenter, Dr Lucy Duran, and
her co -investigators are comparing the processes by which children learn

musical traditions in different countr ies across the globe. Last spring,

Duran went on her own field trip to remote villages and to the capital of

Mali, Bamako, where she worked with five of the country & most
celebrated musical, griot , families. In doing so, she gained important

insights into  the dynamics of oral traditions today, including the interplay

between the home, formal schooling and the urban environment.
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Working within a strategic programme gives researchers considerable

advantages. They join a community that can share ideas, meth ods and
networks, encouraging innovation and new challenges. Indeed, one of the

great strengths of the programme is the extraordinary diversity of work

that is gathered underneath its umbrella, creating unexpected insights

and contacts. For example, Duran & work documenting children & songs in
Mali will link with  Beyond Text  work underway at the Institute of

Education on how children in London and Sheffield learn playground songs

and games in the United Kingdom.

But it isn @ only connections between proje ct members that have proved
exciting this year. There is a strong element of partnership which has

been built into almost every funded research programme. At last count,

the programme included 64 external partners ranging from the British

Library Sound Arc hive, the Art Fund and the BBC to the National Museums
of Sierra Leone and Sudan. Thus, Dr Sonali Shah & workshops on dhe
performance of disability histories O6brought together academics and
theatre companies to consider how we record and remember the life
experiences of young disabled people growing up in Britain, past and

present. This combination allowed not only traditional seminar discussion,

but also generated micro  -performances stimulated by the data the group

collected.

The Beyond Text community i s also fostering a new generation of

scholars who are interested in working in developing interesting

collaborations and styles of research. Along with funding 7 doctoral

students, we have supported 9 student -led initiatives which will provide
opportunitie s for graduate students to run events, build experimental

spaces and create e -journals for their research. It has been a fascinating

learning experience for a Renaissance Art Historian. | dve learned the most
extraordinary range of facts, techniques and new technologies. | @l even be
starting a blog in the autumn, and updates can be found on the

www.beyondtext.ac.uk website.



http://www.beyondtext.ac.uk/

Curators and lawyers meet for a Beyond Legal Text workshop . Pl: Professor Zenon Bankows ki




2. " Summary

Beyond Text  is a £5.5 million strategic AHRC programme designed to
explore issues of communication across time and place through material
objects and ephe meral performances, sights and sounds . Itinvestigates

the impact of changing technologies, particularly digital media, on

communication and memory . How canwe r ecord and transmit our
heritage to future generations ; how did this happen in the past? Wh o]
decides what is preserved and what is forgotten ? While Beyond Text

explores how we pass on information inthe absence of texts,it also
examines how texts themselves capture transient experiences such as
listening to poetry or watching a performance . As such, its work is of
interest and importance for a wide constituency from those responsible for
the preservation of our tangible and intangible heritage to those who are
concerned about how we value and teach oral, visual and performative

practices and tradi tions .

Beyond Text  has now completed its second year. This report covers the
period from the formal launch of the programme  on 30 June 2008 to 30
June 2009 . During this period, 1 4 of the 15 networks and workshops

began work and all 6 Collaborative Docto ral Award holders started their
dissertation research ; 1 Large Grant PhD student has also begun .In
addition, the selection of the final 7 Large Grants from the 25 short -listed
outline applications was undertaken . These projects were all launched
between January and February 2009 and are now well underway . In May

2009, 9 Student -led Initiatives were awarded and will start autumn 2009 .

An analysis of the awards indicates that the programme 06 |im to support
international, interdisciplinary activities ha s been met in full . In addition,
the aim to have an impact outside of the academic community has been
embedded within  a substantial majority of the funded projects.
Importantly, almost every project , large and small, includes anon -
academic partner. These gro  ups, range from international organisations
such as the National Museum in Sudan to large UK institutions such as the

British Library and the National Library in Scotland and from small arts




groups such as DiverseCity, London to small/medium enterprises su ch as
Red Bee Media and Urban Angels Circus . Interestingly, while there was no
explicit am bition on the part of the programme to only fund projects which
included external partners, the best work could only be done and

disseminated by making these links.

All 2008 -9 program me milestones were met includ ing finali zing the call
for Small Grants which was focused to highlight the desire for applications

that addressed the historical dimension of Beyond Text  issues; practice -
led research methodologies and tho se that might have a direct impact on
public policy. 14 workshops were held to explain the programme and to
encourage applications , particularly fr om groups outside traditional

academic networks  such as performers involved in dance, theatre and

film . 96 participants attendeda  Small Grants workshop designed to

support the actual application process. The success of these outreach and

support events is demonstrated by the large number of bids for Small
Grants , atotal of 162 applications. In addition we rece ived 28 applications
from postgraduate students who aimed to undertake training activities

relevantto Beyond Text underthe S tudent -led Initiative scheme and

were able to fund 9 of these.

An important task was the work undertaken on the website. Workin g
closely with award -holders, the project -pages were designed to meet their
specific needs. The success of this communication tool can be seen in the

very high level of website hits (averaging more than 26,000 per month

since October 2008).

Drawing by Ca trin Webster®, artist working with PI Dr Elena Isayev (Workshop)




“* Summary of Key achievements at Programme level

All projects awarded funding in 2008 (with one exception ) are now

underway with few reported problems
Extensive feedback and advice on programme fit provided to all short -

listed large grant applicants by programme director and made

available to AHRC officers and to the commissioning panel if required.

All p lanned programme  -level events have taken place, giving Pls the

opportunity to meet each other at least on ce.

Programme website fully operational with high level of use

Small Grant events for Dance, Conservatoire, Visual Arts, Film, Theatre

practitioners and Drama organised and well attended.
Small Grant events targeted at academics delivered to 12 institutions
Over 500 attendees at all outreach events

Student training event for SLI applications organised and delivered

with assistance of AHRC staff.

Engagement with Technology Strategy Board and Research

Information Network programmes undertaken by  programme director .

Increasing deployment by Beyond Text  participants in external events

as examples of good practice

Memorandum of Understanding signe d with National Endowment for

the Humanitiesfor BeyondText O Pi ct ur i ng e¢venes wlieaht i on 6
will take place from 2008 -10.




“* Summary of Key issues at Programme level

1 Ensuring impact from workshops completing in autumn 2009 and

future integration of Small Grant award holders into programme
1 A number of applicants would like guidance on whether and how to pay

or otherwise reward non  -academic collaborators, particularly self -

employed artists , for their involvement.

9 A number of princip  al investigators have found that their HEIs have

very different interpretations of how research time should be funded:
there is no consistent policy towards
out.

Mali's top griot diva Babani Kone sings at a wedding party in the streets of Bamako, capital of Mali. Wedding parties

are the main venue for music performance and an occasion for young griot boys to try their hand at the tamani
(talking drum) in pub lic. Feb 2009.
Growing into Music: a multicultural study of musical enculturation in oral traditions (Large Grant) Pl: Dr Lucy Dur &an
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http://projects.beyondtext.ac.uk/growingintomusic/index.php

3 = Report of Programme Management , Activities  and Delivery

Professor Evelyn Welch was appointed on 1 June 2007 and this report

covers the second year of operaton .A full | ist of the sprogra

activitiesi sincluded in  Appendi ces 10 and 1 1. This section describes and
evaluates the key initiatives undertaken on behalf of the programme from
30 June 20 08 to 30 June 200 9.

3.1 “Risk assessment and programme planning
The 2007 -8 risk assessment identified the followin g as high risks :

1 hostility or limited engagement with the programme by one or more
the AHRC communities
failure to create a coherent programme with clear aims a nd objectives
failure to create a coherent com munity that continues to engage with
the programme  over time
failure to deliver public impact

failure to deliver innovation

These are still risks for the programme but these should now be regarded
as medium r ather than high  level issues. It was already clear at the end
of 2008 that some academic areas that
as History, Philosophy or Modern Languages were not engaging with the
programme. Very few, and in the case of Philosophy , ho applications were
made to the programme under these categories. But this has been

mitigated by the  substantial level of involvement by applicants from

English literature  with two projects on poetry (1 CDA and 1 Large Grant)
currently funded under Beyo nd Text . Preliminary indications (enquiries

to the programme director) concerning Small Grants suggest that there

will be a very broad field of applications from a wide range of subject and

period areas.

of
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The open nature of the programme has been warmly welcomed by the

academic community , butit has m ade it more difficult to ensure

coherence and to create a strong sense of shared objectives. The
programme director held a series of programme -level events designed to
create a sense of community amongst awar d holders and to share

common problems and concerns:

Network and Workshop and CDA event, 30 June 2008
Meeting for all award holders, 16 January 2009
Meeting for all large Grant award holders, 13 March 2009

=A =A =4 =4

Meeting for all PhD students in the programme , 27 April 2009

These meetings allowed for dissemination of individual project aims and
objectives, the design of future events and training, and the identification

of shared interests. One theme of common interest that emerged from

t he Lar ge Grpaisdussion igtransmission of tacit knowledge
across generations, particularly between adults and children and between

children themselves. Other issues of common interest for the wider group
were usually practical. These included the potential use oft echnologies
that are well established in one field (such as eye -tracking devices) in

other areas (poetry, museum studies, etc). Copyright, tagging and ways

of storing and disseminating information digitally over the long -term were

also important shared co  ncerns.

Delegates ataw orkshop held for all Beyond Text award holders at Q ueen Mary University of London, January 2009

12




In terms of public impact, most projects made their potential outreach
activities clear in their applications. A s each section of th e programme

reaches their respective  preliminary results or conclusions, the

programme di rector will work with the AHRCOs tea

Knowledge Transfer, Communication and Evaluation to identify

appropriate dissemination routes apart from those a Iready embedded
within the project. Given the high level of external partnerships already in

place, we are confident of achieving public impact. Finally, the work

underway has already demonstrated high levels of innovation in terms of
topics, themes and ab  ove all, methods of interdisciplinary collaboration

and research techniques. About 50% of the projects involve an arts -

science or arts -social science exchange , with the involvement of computer

scientists, engineers, psychologists, anthropologists, sociolo gists alongside

scholars drawn from the arts and humanities. A substantial number of the
workshops and networks are using very new form ats torun events.
Sessions have involved collaborative walks; sound recordings from the top

of the building in which the event was taking place; drawing and dancing
exercises and 6worl d cafed and O6open

high level of interactivity.

“* Additional Risks identif ed for 2009 -10:

1 Sustaining the wider interest in Beyond Text  once the funding has
been allocated

1 Managing the disappoint ment of unsuccessful applicants and ensuring
that high quality projects which are not funded  get supportive
feedback

1 Ensuring on -going ¢ ontact with workshop and network participants
once their funding is finished

1 Integrating Small Grant holders into the Beyond Text  community

Much of the attention paid to the programme has been generated by the
opportunity to apply for small -grant funding.  Once this is completed, there
will be a need to ensure that disappointed applicants still feel a positive

connection with the programme and its findings. We will need to ensure

spaced
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that the website and that programme events are used effectively to
sustain a s trong level of interest and enthusiasm for the work that has

and will be funded.

Interms of sustaining our immediate Beyond Text community, we are

working to create a core group of PhD students and Large Grant Princip al
Investigators who will be with th e project over the full 3 -4 years of
funding. They will be asked to help rapidly integrate the Small Grant

holders . We will use our ability to continue to support network and
workshop page s and blog on our website as the primary mechanism for
continued dia logue with these participants . Finally, we need to take
advantage of the fact that (as Appendices 6, 7 and 8 demonstrate)

Beyond Text  has such a wide geographic and institutional range as well

as a strong set of partnerships. This should allow the developm ent of far -
reaching networks that will promote and disseminate the programme &

overall aims and objectives.

32 Programme Management

3.21 3" Meeting of Steering Committee (October 200 8)

Membership of the Beyond Text  Steering committee  2008/9 was:
Dr Carolyn Sargentson , Victoria and Albert Museum (Chair)*
Professor Peter Austin , SOAS
Professor Theresa Buckland , De Montfort University
Mr John Hampson , Arts Council England*

Ms Sandra Hebron , British Film Institute*

Professor Tim Ingold , University of Aberdeen

Mr Mark Jacobs , BBC*

Professor Mark Meadow , University of California**
Professor John Rink , Royal Holloway, University of London
Mr Phil Stenton , Hewlett -Packard Labs*

Professor Calvin Taylor , University of Leeds

Professor Helen Weinstein , University of York

(*non -HEI/**international expert)
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During 2008 -9, a number of members found th at they could not attend
meetings regularly enough and asked to step down. This included Ms

Sandra Hebron and Mr John Hampson. In addition, Carolyn Sargentson
has left her role at the V&A museum and the steering committee.

Professor Welch would like to th ank all the members, and particularly Dr
Sargentson , for their contribution to the programme. John Rink , who
chaired two of the previous three meetings, has agreed to continue as
acting chair protem . Following cons ultation with the AHRC, Dame Lynne

Brindl ey, CEO of the British Library and member of council agreed to join

the committee along with Caroline Norbury , Chief Executive of South West
Screen .
In addition, Ann e Sofield handed over responsibility as AHRC programme

manager to Lucy Parnall. The Progr amme Director and Co  -ordinator would
like to thank Ann e for her hard work on behalf of Beyond Text  and for

the smooth transition that she enabled.

322 Commissioning Pan el

The commissioning panel was appointed by the AHRC based on the types

of grants that required evaluation. Its members are as follows:

Professor Jonathan Stock , University of Sheffield (Chair)

Dr Jane Bacon , University of Northampton

Dr Sharon Baurley ,Centr al St Martinos, Uni versit
Professor Joanna Bornat , The Open University
Dr Christopher Breward , Victoria and Albert Museum*

Mr Mark Jacobs , BBC*

Professor Steven Matthews , Oxford Brookes University
Professor Thomas Rodden, University of No ttingham
Professor Sue Thornham , University of Sussex

Professor Carole -Anne Upton , University of Ulster

Professor Toshio Watanabe , University of the  Arts London
Professor Helen Weinstein , University of York

(*non -HEI)
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3.3 " Award meetings

3.3.1 Large Grants ~ Commissioning Panel , November 2008

This meeting was chaired by Jonathan Stock. EW provided an overview of
the programme , emphasising that  while research excellence was the
highest priority it was also important to ensure that funded projects
delivered programme aims and objectives. One project was withdrawn

because it had already beenf  unded under Response mode. While the vast

majority of applications were excellent and fundable, there were only

limited funds available and difficult decisions had to be taken. Reasons for

rejection included poor explanation of project fit to programme
unrealistic ambitions  and ineffective management structures ; poor risk

management and limited value for money.

Bondo Society dance, Tuiyor, Kono District, Sierra Leone.

Reanimating cultural heritage: digital repatriation, knowledge networks and civil society strengthening in post-conflict Sierra Leone

(Large Grant) PI: Dr Paul Basu
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